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Note. — The numbers in the diagrams, at the head of each chapter, show the 
position of the pictures on the walls, the diagram line coinciding with the " line" 
of sight in the Academy. Pictures hung on or above the Academy "line" are 
marked outside the diag'ram line ; those hung below it are marked inside— all rela- 
tive positions with respect to the Academy "line " being maintained. 

The position of every picture in the Exhibition is given ; those of which reproduc- 
tions appear in this book are indicated by the more prominent figures. 

The letters in the openings in the diagrams indicate the galleries adjoining (con- 
nected by the door-way)— as N. = Entrance to the North Gallery ; E, to the East 
Gallery, and so forth. 

The dimensions given with the illustrations are in inches. 



There are more pictures in this present exhibition than have ever been 
seen on the walls of the Academy at any single time before, in the whole 
history of its existence. Many very large pictures claim space above the 
" line," and, as was the case last year, rows of small pictures have been 
hung below the " line " in most of the galleries. 

As to the general excellence of the Exhibition, each visitor will form his 
own opinion ; but it is believed that those who are interested in American 
Art will find here, this year, much that is encouraging. 

The numbering of the paintings begins in the North Gallery (through the 
doorway at the head of the stairs). Mr. Bridgman's luxurious Eastern 
Lady heads the catalogue list, and next to it — on the line — is 
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No. 8. 



No. 8. Sum?ner-time in New England. — A. F. Bunner, A.N. A. 

New England landscape having the general character of the scenery 
along the Housatonic River, in Berkshire, Massachusetts. Light sky, rich 
greens ; time about midday. 




No. s. 



24 x 36. 



No. 5. Barnegat Bay. — Granville Perkins. 



View of the famous fishing grounds of Barnegat Inlet, with lighthouse 
in the distance. Eishing-boat coming forward, a stiff breeze in its favor. 
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No. 16. * 4* x 72. 

No. 16. Dragueurs de Sable. — Clement N. Swift. 

Men shovelling sand into an old boat on the sea-shore, at low tide. — 
French coast scene. Deep blue sky and sea, with light surf. Quiet in 
color and cold in tone. 




No. 22. 36x46. The Brook at Evening.— William Bliss Baker. 
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No. 22. The Brook at Evening. — William Bliss Baker. 

View on Owens Creek, Saratoga County, N. Y. Stream running through 
tangled woodland. Evening coming on ; sky crimsoning. Feeling of 
coolness after a hot day. 




No. 19. 



26 x 36. 



No. 19. The Market-place, Montreal.— G. H. M'Cord, A.N. A. 

The old Bon Coeur Market and Church, facing the quay of the St. Law- 
rence, Montreal, on a moonlight evening in winter. Old fishing^and 
oyster boats along the shore, and children playing on the ice, which, in the 
foreground, brightly reflects the moonlight. Snow on the ground and upon 
the roofs. Red light in the windows of the buildings. Sky full of moving 
clouds. 

No. 20. Interior of a Biskra House, Algeria, — F. A. Bridgman, N.A. 

Illustration of a peculiar style of living. Woman in bright-colored gar- 
ments reclining on a couch ; young girl near by playing a musical instru- 
ment. Man fixing the bridle of his horse, which appears to be on an equal 
footing with the family, in the house. The light comes through a rude 
opening in the roof. (Next page. ) . 
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*No. 20. 26 x 40. Interior of a Biskra House, Algeria. — F. A. Bridgman, 

N.A. (Page 19.) 

From this point one obtains the best view of No. 135, Newport Harbor, 
by James B. Sword (hung over the door leading to the Corridor). — A pros- 
pect from Conanicut Island, looking across the harbor to Newport. Fort 
Adams, the torpedo-station, and United States naval vessels in the distance. 
On the right can be seen the top of old Fort Dumpling. At this point the 
harbor is about three miles wide. 




No. 135. 
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No. 25. 14 x 23. 

No. 25. Old Mill at Dingmari 's Ferry, Pa. — T. Addison Richards, N.A. 
An old grist-mill, with mill-race and overshot wheel, of a species now 
fast disappearing. The scene is located near where the picturesque Ding- 
man Creek flows into the Delaware. Bright summer morning effect. 




No. 24. 21 x 48. Portrait of a Boy, — Thomas Hicks, N.A. 
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No. 26. * 38 x 50. 

No. 26. A Mountain Stream. — A. H. Wyant, N.A. 

Scene characteristic of the high ground at the head of Keene Valley, in 
the Adirondacks, New York. A stream of clear water which comes into 
the foreground can be traced back through the interlacing trees to a high 
rocky portion of the mountain half enveloped by rising mists. 




No. 45. 40 x 80. Evening on the Thames.— -W. J. Hennessy, N.A. 



North Gallery. 



23 



No. 45. Evening on the Thames, near Chiswick, England. — W. J. Hen- 

NESSY, N.A. 

Barges, heavily laden with clover, slowly floating down the Thames in 
the evening. A suggestion of Chiswick in the distance. This portion of 
the Thames is very interesting. It is about midway between London and 
Hampton Court. 




No. 39. 



No. 39. " Woman s Work is Never Done '." — Seymour J. Guy, N.A. 

Old woman mending a red flannel garment, sitting in the doorway of a 
quaint red frame-house ; dog lying on the doorstep beside her. Every- 
thing in shadow of a large tree in front of the house (not seen in the paint- 
ing), except where the sunshine comes through the branches and falls, in 
places, upon the house and foreground with strong effect. 



No. 54. "Uncle Ned and f."—T. W. Wood, N.A. (Page 24.) 

Old family servant (colored), with little girl in his arms, who carries a 
straw hat nearly filled with eggs — the result of their visit to the barn. The 
old man' s affection for his little mistress is shown in his kindly face, and 
the child seems to be perfectly happy in his company. Figures in sun- 
light against dark interior of barn in background. 
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No. 54. 20 x 28. Uncle Ned and Z— T. W. Wood, N.A. (Page 23.) 

No. 51. Head of Iroquois. — Edward Sanguinetti. 

The victory achieved by Iroquois in the English races last year has given 
him a celebrity on both sides of the Atlantic. Iroquois is the third foreign, 
and first American horse that has ever won the Derby. 




No. 51. 



6 x 10. 
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No. 41. 15 x 20. 

No. 41. Wailing for the Doctor,— Rosina Emmet. 

A mother and a child awaiting, in an ante-room, an audience with the 
doctor. Extreme anxiety and suspense in the face of the mother, happy 
thoughtlessness in that of the child. The figures are painted in strong light 
and shade against a white wall for background. 




No. 50. 25 x 39. Oft the Westport River, Mass.—W. S. Macy. (Page 26.) 
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No. 50. On the Westport River, Massachusetts. ^-W '. S. Macy. (Page 25.) 

Toward the end of summer. Some of the trees are just beginning to 
change, others are still bright green. The trees are in shadow, against a 
light gray sky. The smooth water reflects the clouds. 

No. 61. Morning. — Arthur Parton, A.N. A. 

Scene in the Napanock; Valley. A bright, fresh summer morning 
effect, full of the quality of light. 
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No. 6i. 



36 x 46. 



No. 69. Lago Maggiore. — Jasper F. Cropsey, N.A. 

1 View at Baveno, on the west bank of Lake Maggiore, nearly facing the 
islands Pescatori and Bella, and looking toward the snowy peaks of the 
Simplon range of mountains. The midday sunlight flickers through a 
vine-clad arbor in the foreground, supported by piers of rough masonry, 
which extend toward an old ruin, away back of which may be obtained 
glimpses of a quaint Italian town. Boats and figures enliven the scene. 

No. 88. t( Meetins Out."—E. L. Henry, N.A. 
Congregation just leaving a country church after the Sunday morning 
sermon. Scene, in New England, where the small, white frame churches 
with their green blinds are a familiar feature. " Family carriage" full of 
people in the foreground ; another carriage coming from the churchyard. 
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No. 69. 28x52. Lago Maggiore, Noi'thern Italy.— Jasper F. Cropsey, N. A. 



No. 75. The Tiff.—]. A. M'Dougall, Jr. (Page 28.) 

Young woman and young man have had a misunderstanding, and she 
has left him to continue his walk alone. Green hill dotted with wild 
flowers. 













No. 88. 14 x 23. "Meetiris Out" {New England).— E. L. Henry, N.A. 
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No. 75. 18 x 23. T 7 ^ Tiff.— J. A. M'Dougall, Jr. (Page 27.) 

No. 92. Morning off Appledore, Isles of Shoals, Maine.— Arthur Quart- 
ley, A.N. A. 
American fishing-boats at anchor off Appledore, waiting for the wind to 
rise. The sky seems to indicate that they will not have long to wait. 




No. 92. 



26 x 44. 
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No. 104. 



-n- 



o. 104. x 4 J 

No. 104. Lowlands, New Jersey, — Frank T. Lent, 
Characteristic Jersey flats and rush-ponds. 



14 x 20. 




No. 91. 15 x 36. In the Woods.— John L. Fitch, A.N. A. (Page 30.) 
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No. 91. In the Woods. — John L. Fitch, A.N. A. (Page 29.) 

A tall birch tree, standing in the midst of a foreground tangle of ferns 
and other species of undergrowth characteristic of the Adirondack region. 
Maples, hemlocks, spruces, and birches fill up the background. 

No. 103. Indian Summer. — Jervis M'Entee, N.A. 

A dreamy, hazy day in the transitional period between autumn and 
winter. Almost all the leaves have fallen ; the few remaining on the trees 
are brown and dead. The picture shows a grove of birches with stream in 
the foreground. 




No. 121. 



30 x 40. 



No. 121. Moonrise and Sunset — Joseph Lyman, Jr. 

Scene at " Roaring Rock," near York, Maine. Upper parts of the rock 
tinged with glow of sunset ; portions, in shadow from the sun, already 
faintly illumined by the moonlight, which has come over the water by a 
shining pathway. 
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No. 112. 



No. 112. A Moment' s Rest— -Irving R. Wiles. 
Young woman in light blue dress sitting upon a park-bench. Back- 
ground of foliage and rocks. 




No. 103. 30 x 36. Indian Summer. — Jervis M'Entee, N.A. 
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No. 107. 



No. 107. Hartford, Conn., seen from South Glastonbury. — R. W. Hub- 
bard, N.A. 

A portrait view of the country between South Glastonbury and Hartford, 
Conn., the latter shown in the farthest distance by slight indication only. 
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No. 123. 22 x 28. The Readiri Class.—]. H. Moser. 
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No. 123. The Readiri Class. — James H. Moser. 

" The Readin' Class" consists of eight- negro children as found in the 
public schools in Georgia. The sketch given shows only the boy who is 
reading, with puzzled expression, apparently struggling with an unusually 
' hard word, ' entirely oblivious to some by-play which engages the atten- 
tion of the remainder of the class. 

No. 133. Sunday Morning. — Jennie Brownscombe. 

A young woman with a fresh, youthful face, coming out of church ; two 
little girls with her, an old lady following. As she descends the steps, she 
plucks a stem with autumn-tinted leaves from a vine that grows out by the 
stone door-way. Her face is thoughtful ; but whether her thoughts are^of 
the sermon, the autumn, or the mystery and beauty of human life, one 
cannot tell. The children's faces are careless, happy, childlike. 




No. 133. 



20 x 30. 



